'SILVERPOINTS'
of the coloured picture-books which Walter Crane, the
Englishman, illuminates with such a wealth of fantasy
and humour. He is possessed of an imagination which
combines the qualities of homeliness and learning. He
has a true feeling for what is legendary and a love for
the realities of life: he reveres the past and enjoys the
present. His is essentially the English outlook/
Except for the learning, this description of what Crane
was in his work may be applied verbatim to what Lane
was in his life. He was homely with a true feeling for
the legendary, and of no one could it be more truly said,
that he revered the past and enjoyed the present.
Crane was a poet as well as an artist. The frontispiece
and thirty-eight designs by which his book of verses
Renascence is illustrated, are among the finest specimens
of his work.
It would be impossible to think of those early days of
The Eodley Head and not to remember C. S. Ricketts
and C. H. Shannon, who, jointly and severally, were
responsible for some of the most notable work ever
turned out by the firm. There was, for example,
Marlowe and Chapman's Hero and Leander with borders,
initials and illustrations designed and engraved on the
wood by C. S. Ricketts and C. H. Shannon, bound in
English vellum and gold which was limited to 200
copies. Two of the most beautiful and, at least in their
format, most characteristic Bodley books were John
Addington Symonds's In the Key of Blue^ and Oscar
Wilde's The Sphinx. The very striking cover design of
the former was by Ricketts, and the latter was decorated
by him in line and colour and the cover was also by him.
Perhaps an even more notable specimen of his work was
the cover design to SifoerpointS) by John Gray, of which
we have already spoken.

